
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Save the Dates! 
 

Eternity’s Music 
Fauré: Requiem 

 

Holy Apostles 

9
th

 Avenue & 28
th

 Street 

New York, NY 

 

Saturday, March 24, 2018 

7:30pm 

Sweet Love Remembered 
Bernstein: Chichester Psalms 

 

Holy Apostles 

9
th

 Avenue & 28
th

 Street 

New York, NY 

 

Thursday, June 7, 2018 

7:30pm 

 

 

 

 

 

Stonewall December Concert 2017 

 

Light of a Clear Blue Morning 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Program 
 

 

2 

Lumen Abbie Betinis 

Chamber Choir 
 

Motets pour le temps de Noël Francis Poulenc 

O Magnum Mysterium 

Quem vidistis 

Chamber Choir 
 

Sanctus Michael McGlynn 

Soloists: Rachel Jones, Sarah Rhoads, Larissa Flint, Aaron Smith 
 

Shadows Michael McGlynn 

Soloist: Rachel Jones  
 

Illumination Michael McGlynn 

Soloist: Larissa Flint  
 

Serenity: O Magnum Mysterium Ola Gjeilo 

Cello: Issei Herr 
 

Es ist ein Ros entsprungen 
Michael Praetorius 

arr. Jan Sandström 

Octet: Joanna Curtis, Faye Timmer, Alva Bostick, Emily McSpadden, Richard Froehlich, Bernie 

Mulvaney, Michael Conwill, Andrei Clark 
 

Gloria Francis Poulenc 

I. Gloria  

II. Laudamus Te  

III. Domine Deus  

IV. Domine Fili Unigenite  

V. Domine Deus, Agnus Dei  

VI. Qui Sedes ad Dexteram Patris  

Soloist: Rachel Jones  
 

Light of a Clear Blue Morning 

Dolly Parton 

arr. Craig Hella Johnson 

instrumental arr. Allison Sniffin 

Soloist: Marney Rathbun 
 

 

 

Cynthia Powell, ARTISTIC DIRECTOR & CONDUCTOR 
 

Christopher Creaghan, ORGAN 

Elaine Christy, HARP 

Rachell Wong, VIOLIN 1 

Isabelle Seul A Lee, VIOLIN 2 

Gizem Yücel, VIOLA 

Issei Herr, CELLO 

Anthony Morris, BASS 

Bill Hayes, TIMPANI 
 

DECEMBER 2, 2017 

HOLY APOSTLES 

9
TH

 AVENUE & 28
TH

 STREET 

NEW YORK, NY 

7:30 PM 

 

About The Stonewall Chorale 
 

 

THE STONEWALL CHORALE, now in its 41st season, is the nation’s first LGBTQ chorus. It has become 

an important cultural presence in the performing arts, producing three concerts a year in venues 

that include Merkin Hall, Carnegie Hall, Church of the Ascension, Riverside Church, the Guggenheim 

Museum, Brooklyn Academy of Music, Alice Tully Hall and Avery Fisher Hall. 

The Chorale’s repertoire ranges from great classical works to contemporary pieces by cutting edge 

composers like Ricky Ian Gordon, Eric 

Whitacre, Chris De Blasio, Jaakko Mäntyjärvi, 

Ola Gjeilo, Tonu Korvits, and Meredith 

Monk. The Chorale has offered pops 

concerts with headliners Liza Minelli, Tovah 

Feldshuh, Marni Nixon and Debra Monk. 

The Stonewall Chorale was the first openly 

gay and lesbian organization to receive a 

Community Arts Project (CAP) award from 

Lincoln Center, which underwrote a concert 

at Alice Tully Hall. At the forefront of the 

Chorale's mission, community service events 

have included St. Vincent's Hospital AIDS Memorial Service, the Lesbian and Gay Community 

Services Center Garden Party, Kristallnacht commemorations, U.N. High Commission on AIDS, 

holiday caroling, and Gay Pride celebrations. 

In 2002, the Chorale welcomed Cynthia Powell as its artistic director. Under her direction, the 

Chorale has performed major works by Handel, Mozart, Orff, Vivaldi, Faure, Vaughan Williams and 

Britten to capacity audiences. The Chorale commissioned and premiered “love notes” by Gerald 

Busby, presented the choral premiere of Meredith Monk's Book of Days at Merkin Hall, performed 

in Meredith Monk’s Ascension Variations at the Guggenheim Museum, and commissioned and 

premiered A Certain Slant of Light by James Bassi for the Chorale’s 40th anniversary season.  

In 2012 the Chorale performed at The American Cancer Society's gala honoring Julie Andrews at 

Carnegie Hall. In 2013 the Chorale performed at a rally celebrating the Supreme Court's decision in 

United States v. Windsor (the DOMA case), with Edie Windsor present. In 2014 the Chorale was 

featured in "Four Choirs and and a Cathedral" at St. John the Divine, where all four NYC LGBT choirs 

performed together for the first time in history. In June 2016 the Chorale performed the opening 

number at the gala fundraiser for the Trevor Project, a national suicide prevention hotline for LGBT 

youth. In June 2017, our season included a musical retrospective of the Chorale’s history, and 

commemorated the 40th anniversary of the Stonewall Chorale in a gala performance of Carmina 

Burana with the Washington Square Music Festival Orchestra.. 
 

Auditions 

We encourage those who love great choral music to sing with us. Requirements are a working 

knowledge of music notation, devotion to the choral art, and the desire to be part of a singing 

LGBTQ community (allies are welcome, too!). We rehearse on Tuesdays from 7 - 9:30 p.m. in the 

West Village. 

For more information or to schedule an audition, e-mail us at: 

auditions@stonewallchorale.org 
 

Visit us on the web: 

stonewallchorale.org 

facebook.com/stonewallchorale 

youtube.com/stonewallchorale 
 

 



 

 

 

 

 

To Aaron, 

Happy 1
st

 Anniversary! 

to my friend, my honey, and my partner in crime… 

 

I’m so proud, and thankful, to call you my Husband! 

 

Love Henry xxxooo 

 

 

 

 
 

 

Special Thanks 
 

Michael Ottley & Noel Tlatelpa Holy Apostles 

Saint John’s in the Village Rehearsal Space 

Alva Bostick Stage Manager & Choir Librarian 

Jon DeAngelis Design 

Linda Romano Online Marketing & Promotion 

David Fanger Bookkeeping 

Smith
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Program Design 

Deb Reiner Program Editor 

Grace Cantwell-Sweeney Youth Volunteer Coordinator 
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Lumen Abbie Betinis 

 

Lumen accipe et imperti. Receive the light and pass it on. 

Do ut des. I give that you may give. 

 

 

 

Motets pour le temps de Noël Francis Poulenc 

 

O Magnum Mysterium  
 

O magnum mysterium, et admirabile sacramentum, O great mystery, and admirable sacrament, 

ut animalia viderent Dominum natum, that animals should see the Lord born, 

jacentem in præsepio! lying in a manger! 

  

Beata virgo, cujus viscera meruerunt portare Blessed Virgin, whose womb was worthy to 

Dominum Christum. bear the Lord Christ. 

 

Quem Vidistis Pastores Dicite  
 

Quem vidistis, pastores, dicite, Whom did you see, shepherds? Tell us. 

annunciate nobis, in terris quis apparuit? Announce to us, who has appeared on the earth? 

  

Natum vidimus, et choros Angelorum We saw the newborn one, and choirs of angels, 

collaudantes Dominum. together praising the Lord. 

Dicite quidnam vidistis? Tell us, what have you seen? 

et annunciate Christi nativitatem. and announce the birth of Christ. 

 

 

 

Sanctus Michael McGlynn 

 

Sanctus, Sanctus, Sanctus, Holy, holy, holy, 

Dominus Deus Sabbaoth; Lord God of hosts; 

Pleni sunt caeli et terra gloria tua Heaven and earth are filled with Your glory. 

Osanna in excelsis. Hosanna in the highest. 

Benedictus qui venit in nomine Domini Blessed is one who comes in the name of the Lord. 

Osanna in excelsis. Hosanna in the highest. 

 

 

 

Shadows Michael McGlynn 

 

Shadows fall.  Shadows calling. 

Shadows call.  Shadows falling. 

Winter shadows cold and deep. 

 

A song is ending, a failing melody 

Scented wine of summer now a memory. 

Golden leaves fall, echoing the autumn sun. 

Cold winds call, their silent song begun. 
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And the great wave will always weep upon the shore 

And a cold wind caress the sea 

And the white bird will one day sleep forever more 

And her pale song will fade with me. 

 

 

 

Illumination Michael McGlynn 

 

Quisquis eris qui transieris, Whoever it is that passes here, 

Perlege, sta, et plora; Read this, stop, and shed a tear; 

Eram ut es, eris ut sum; I was as you are, and you shall be 

Pro me, precor, ora. What I am now.  Pray for me. 

 

 

 

Serenity: O Magnum Mysterium Ola Gjeilo 

 

See previous Lyrics and Translation 

 

 

 

Es ist ein Ros entsprungen Michael Praetorius 

 

Es ist ein Ros entsprungen, Lo, how a rose e'er blooming, 

aus einer Wurzel zart, From tender stem hath sprung. 

als uns die Alten sungen, Of Jesse's lineage coming, 

von Jesse kam die Art As men of old have sung; 

Und hat ein Blümlein bracht It came, a floweret bright, 

mitten im kalten Winter, Amid the cold of winter, 

wohl zu der halben Nacht. When half spent was the night. 

 

 

 

Gloria Francis Poulenc 

 

I. Gloria  
 

Gloria in excelsis Deo.  Glory to God in the highest. 

Et in terra hominibus, bonae, voluntatis.  And on earth peace to all of good will. 

 

II. Laudamus Te  
 

Laudamus te, benendicimus te,  We praise Thee, we bless Thee, 

adoramus te, glorificamus te;  We adore Thee, we glorify Thee. 

Gratias agimus, agimus tibi,  We give thanks, thanks to Thee, 

propter magnam gloriam tuam.  for Thy great glory. 

 

III. Domine Deus  
 

Domine Deus, Rex coelestis!  Lord God! Heavenly King! 

Deus, Pater omnipotens!  God, the Father almighty! 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

www.queerurbanorchestra.org 
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For the twelve months ending November 2017 

Sweetheart ($1,000 or more) 

Donald Bickford in memory of John Fiske Robson 

The Cantwell-Sweeney Family 

Joseph DiVito & Richard Froehlich 

Moody’s Foundation 

Cynthia Powell 

Darling ($500 - $999) 

Eric Goldsborough & Wil Jobse Richard & Lois Pace 

Janet Zaleon 

Adoring Fan ($200 - $499) 

Mark Aloia 

Helen Belsito 

Sumner Fanger 

Karen Gibofsky 

Stephanie Lawal 

Eric Orenstein 

Geoffrey Proulx 

Deb Reiner & Eileen Burgess 

Bruce Sandys 

Edward Stillman 

Mark Stine 

Marjorie Sussman 

Jan Thompson & Stephanie 

Heintzeler 

Best Friend ($100 - $199) 

Karen Ascher 

Luise Barrack 

John Barrow 

Jane Bishop 

Alva Bostick 

Michael Conwill 

Gwen Deely 

Diane Duckler 

Eileen Heitler 

Robert Kessler 

Laurie Lieberman 

Michael Lefkowitz 

Robert Lewis 

Chris Maliwat 

Nancy Marchese 

Cecelia Martin 

Charles McFaul 

Emily McSpadden & Linda Romano 

Eleanor Openshaw 

Stephanie Parke 

Theresa Pascoe 

Charles Ragland, Jr. 

Verdery Roosevelt 

Meryl Sacks 

Adam Sanders 

Aaron and Henry Smith 

Jerome Snyder 

Debbie Walters 

Lee Warshavsky 

Ellen Zimmerli 

Buddy ($25 - $99) 

Sondra Beaulieu 

P.L. Bolton 

Victoria Bussert 

Frank Carson 

Carolyn Elerding 

Stephanie Griffin 

Kenneth Herskovits 

Kimberly Irwin 

Ann Kaplan 

Loucille Kinsey 

Susan Levy 

Juliet Martin 

Marjorie McCoy 

Arthur McLean 

Shari Mills 

Robert Pica 

Derek Rapp 

Ellen H. Reiner 

Momodou Sarr 

Serra Schlanger 

Irit Schwager 

Mark Speyer 

Teri Trent 

Valerie Wald 

Charles Warden 

Ruthie Zaleon 

Texts and Translations 
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IV. Domine Fili Unigenite  
 

Domine, Fili unigenite, Jesu Christe!  Lord, the only begotten Son, Jesus Christ! 

 

V. Domine Deus, Agnus Dei  
 

Domine Deus! Agnus Dei! Filius Patris!  Lord God! Lamb of God! Son of the Father! 

Qui tollis peccata mundi, Thou, who takest away the sins of the world, 

miserere nobis.  Have mercy upon us. 

Qui tollis peccata mundi,  Thou, who takest away the sins of the world, 

suscipe deprecationem nostram.  receive our prayer. 

 

VI. Qui Sedes ad Dexteram Patris  
 

Qui sedes ad dexteram Patris,  Thou, who sits at the right hand of the Father, 

miserere nobis.  Have mercy upon us. 

Quoniam tu solus sanctus.  For Thou alone art holy, 

Tu solus Dominus.  Thou alone art Lord, 

Tu solus altissimus, Jesu Christe!  Thou alone art the most high, Jesus Christ. 

Cum Sancto Spirtitu in gloria Dei patris.  With the Holy Ghost in the glory of God the Father. 

Amen  Amen 

 

 

 

Light of a Clear Blue Morning Dolly Parton 

 

It’s been a long dark night, 

and I’ve been waiting for the morning. 

It’s been a long hard fight, 

But I see a brand new day a-dawning. 

I’ve been looking for the sunshine, 

‘cause I ain’t seen it in so long. 

Evrything’s gonna work out fine. 

Ev’rything’s gonna be alright, 

It’s gonna be okay. 

 

I can see the light of a clear blue morning. 

I can see the light of a brand new day. 

I can see the light of a clear blue morning. 

Ev’rything’s gonna be alright, 

It’s gonna be okay 
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Deb Reiner dedicates 

Lumen 

to Eileen Burgess, 

for sharing your light and giving me a new way to see. 
 

 

 

     

 

 

 

Ellen Zimmerli dedicates 

Es ist ein Ros entsprungen 

to my fellow sopranos - I love singing with you! 
 

 

 

     

 

 

 

Joyce Weinstein sponsors 

Poulenc Gloria 

In loving memory of my mother, Gloria, on the second anniversary of her death. 

May her memory be for a blessing. 
 

 

 

     

 

 

 

Laudamus Te 

Is sponsored by the Stonewall tenor section 

who give thanks for sharing glorious music as a community. 
 

 

 

     

 

 

 

The Stonewall bass section gratefully dedicates Poulenc's exquisite 

Domine Deus 

to our fellow singers, loyal supporters, and all who 

treasure soul-stirring choral music. 
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Sopranos 
∞

 Joanna Curtis 
∞

 Helene Feldman 
∞

 Larissa Flint 

Joan Gardner 
∞

 Rachel Jones 

∞
 Sandy MacDonald 

Hannah McGill 

Amy Moran 
∞

 Marney Rathbun 
∞

 Deb Reiner 
∞

 Sarah Rhoads 

o
 Ann Sweeney 

∞
 Faye Timmer 

∞
 Joyce Weinstein 
∞

 Deb Woolridge 

* ∞
 Janet Zaleon 

Ellen Zimmerli 
 

Altos 

Kirsten Abrams 

Jennifer Allen 

Jessica Allison 

Jane Bishop 

∞
 Alva Bostick 

Nicola d’Alessando 
∞

 Gwen Deely 

Stephanie Heintzeler 

* Stephanie Lawal 

Cecelia Martin 
∞

 Emily McSpadden 
∞

 Gwendolyn Steagall 
 

Tenors 
∞

 Jose Cuevas 

* ∞
 David Fanger 

James Fox 

∞
 Richard Froehlich 

Sam Lerma 

Debbie Mincer 

Bernie Mulvaney 

Manuel Ovando 
∞

 Grant Smith 
∞

 John Swedenberg 
 

Basses 
∞

 Russell Barnes 

John Barrow 
∞

 Andrei Clark 
∞

 Michael Conwill 

∞
 Ryan Coots 

Marsh Drege 

Andrew Fisher McKinney 

Eric Goldsbrough 

Craig Leiby 

Bob Lewis 

Chris Maliwat 
∞

 Eric Manlapig 

* ∞
 Aaron Smith 

∞
 Steve Vasta 

 

* Section leader  /  
o
 On Leave  /  

∞
 Chamber Choir 

 

 

 

 

 

 

Board of Directors 

Michael Conwill President Karen Makhoul Treasurer 

Ellen Zimmerli 

Rachel Jones 
Co-Vice Presidents 

Emily McSpadden Publicity & Marketing 

Aaron Smith Membership Chair 

Anne Rousselot Secretary Alexa Woodward Volunteer Chair 

Bernie Mulvaney Member-at-Large 
 

Advisory Board 

Gerald Busby 

Beth Clayton 

John Corigliano 

Meredith Monk 

Kirk Nurock 

Patricia Racette 

Ned Rorem 

Jerry Rubino 

Eric Whitacre 
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We are honored by your presence tonight at the opening of the 41st season of the Stonewall 

Chorale, as we invite you to participate in the warmth of great music passionately performed. As 

rewarding as participating in a quality musical ensemble with friends new and old on a weekly basis 

is by itself, it’s just the preparation for getting to share the wonderful works we’ve been rehearsing 

with our beloved audiences - our loved ones, our friends, our families, and those we don’t know 

well enough yet.  

Last season’s 40th anniversary celebration ran concurrently with the awakened nightmare of the 

continuing abasement of our country and culture, but paradoxically it is in times such as these that 

the transcendent, affirmative, sustaining power of music’s art is most apparent. Our experience of 

rehearsing what is beautiful, meaningful, organic, elemental, embodying works of inspiration 

crafted in wondrous forms and structures, in exercise of measured breaths and careful listening, in 

the pursuit and use of cultivated technique, in a communal experience of being more than the sum 

of our disparate parts, this is both balm and edification for the heart/mind/psyche/soul. This 

positive force propelled us through our wonderful anniversary season despite the simple horror of 

daily events, and that made us look forward to our current 41st season with a renewed 

commitment to both our legacy and our future. We hope that our performance tonight, and at any 

other time, will allow us to connect us all to something so good and necessary.  

So we offer the warmest wishes to you tonight for a season of winter cheer, when music brings us 

together in so many ways. We hope you enjoy this evening as much as we enjoy performing for 

you. Your participation in our evening is what motivates us to be our best, and your financial 

support of the Stonewall Chorale, a nonprofit organization that depends largely on our audiences 

and donors, is greatly appreciated. Please join us at our reception afterwards for continued 

seasonal festivity, at which we may share with you how much your presence means to us. Happy 

holidays and a very happy new year from the Stonewall Chorale! 

 

Cynthia Powell, Artistic Director 

Michael Conwill, Board President 

The Stonewall Chorale 
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7 

Lumen 

Composer Abbie Betinis (b.1980) writes, “These two Latin aphorisms are of unknown origin, but 

since the first (Lumen accipe et imperti) is a motto for many schools around the world, I wanted to 

make the music sound like one part is ‘teaching’ the next part. I also imagined the light growing a 

little bit stronger each time it passes from singer to singer, so I started with small intervals that 

gradually expand into larger leaps and long scales.” 

Betinis holds a B.A. in music from St. Olaf College, M.A. in music composition from the University of 

Minnesota, and has done post-graduate work in Paris, France at the European American Musical 

Alliance. Her original works have been called "inventive, richly melodic" (The New York Times) and 

“superb… whirling, soaring” (Tacoma News Tribune). A 2015 McKnight Artist Fellow, and listed in 

NPR Music's “100 Composers Under Forty,” she has written over 60 commissioned pieces and has 

been composer-in-residence with The Schubert Club, The Rose Ensemble and The Singers--

Minnesota Choral Artists. She lives in Minnesota, where she is adjunct professor of composition at 

Concordia University-St Paul. 

 

 

Motets pour le temps de Noël 

The verses Poulenc used for his Motets pour le temps de Noël have been set by many composers, 

including Victoria, Gabrieli, and Pinkham. Poulenc’s setting is enriched by the composer’s 

characteristic lyricism and sophisticated harmonic invention, and reveals a love for jazz. 

O magnum mysterium (“O, what a great mystery”)  That animals were witnesses at the birth of 

Jesus is the great mystery: here was a birth that welcomed the lowliest of creatures to the manger.  

Quem vidistis pastores dicite (“What did you see, shepherds, tell us!”) was written in Marseille in 

December 1951. It is an excited dialogue between the shepherds and some anonymous bystanders: 

"What have you witnessed, shepherds? Tell us what happened to you." "We saw the birth, and a 

choir of angels praising God!" 

Francis Poulenc was one of a somewhat notorious group of young French composers who became 

known as ‘Les Six’, an epithet clearly derived from the earlier ‘Russian Five’. The aims of the French 

group were to break away from the twin influences of Germanic formality and French 

impressionism, and to employ a direct and simple style in their own music. Of the six, Poulenc was 

by far the most successful. 

Although Poulenc saw himself as primarily a composer of religious music, it was not in fact until 

1936, following his return to Catholicism, that he produced his first sacred work. A steady stream of 

religious pieces then flowed from his pen, including a Mass and a series of motets.  

 

 

Sanctus / Shadows / Illumination 

Irish composer Michael McGlynn was born in Dublin, and studied both Music and English at 

University College Dublin and Trinity College.  In 1987 he founded the Irish choral group Anúna; the 

group has released fourteen albums, almost exclusively featuring his arrangements and original 

works.  We are pleased to be singing three of McGlynn’s compositions tonight. 
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Sanctus An homage to the beautiful chant writing of Hildegard of Bingen, the great 11th century 

German poet and composer, this 1991 piece suggests the endless echoes of the infinite. McGlynn 

writes, “I remember visiting Europe for the first time in my mid-teens and walking through gigantic 

cathedrals, listening to the choir practicing somewhere away in the distance. The air positively 

hummed with energy. Generations of people had given these buildings an overpowering sense of 

the ancient and intangible. That is what I tried to capture with ‘Sanctus.’” 

Shadows Written in 2013 for piano and mixed chorus, McGlynn describes this piece as having “a 

very strong medieval flavour to it, using lots of false relations and modal colour.” 

Illumination Composed in 2005, this acapella piece is the title track of Anúna’s 25th anniversary 

album. The text is from the tombstone of James Galwey (d. 1627) at St. Multose Cathedral, Kinsale. 

 

 

Serenity: O Magnum Mysterium 

We are presenting two settings of ‘O Magnum, Mysterium’ tonight.  The text describes one of the 

central mysteries of the Christian faith with almost childlike wonder: that animals should see the 

birth of Jesus.  Whereas Poulenc's music reflects tenderness, amazement, and, at times, insistence, 

this setting by Norwegian composer Ola Gjeilo (B. 1978) is spacious and ethereal. 

The composer wrote: "With Serenity, I wanted to write music that has a symphonic, abundant feel 

... I love a warm, lush sound that can give a feeling of space and evocativeness, but still be intimate, 

somehow. But mainly all I wanted to do with this piece was to write something that came straight 

from my heart, without any pretense or filters."  

Gjeilo began playing and composing when he was five years old. He studied at the Norwegian 

Academy of Music, Juilliard and the Royal College of Music in London. He writes primarily choral 

music, but has also written for piano and for wind symphony. He currently resides in New York. 

 

 

Es ist ein Ros entsprungen 

Based on the traditional German carol, arranged by Michael Praetorius (1571-1621) in 1609, this 

double choir setting was composed by Jan Sandström (b. 1954) in 1990.  Choir I consists of soloists 

singing the familiar arrangement, set against an eight-part backdrop provided by Choir II. The voices 

of choir II enter one after the other within four measures, from the lowest to the highest, starting 

ppp (pianississimo) and gradually increasing to piano. All voices but bass II, which stays on its first 

note F, move upwards from their first note to a second on which they stay, building up a chord into 

which choir I enters in measure 5, also ppp to piano and back again on the words "Es ist ein Ros 

entsprungen". The chords in choir II change subtly by voices moving or pausing, carefully supporting 

the harmonies of Praetorius. 

Reviewer Dan Morgan commented on Sandström's work: "From its dark, monastic beginning rising 

to a radiant, multi-layered crescendo, this is the crowning glory. ... It's an extraordinary fusion of old 

and new, a minor masterpiece that deserves the widest possible audience." Stefan Schmöe 

compared the "schwebende Klangflächen" (floating soundscapes) of the added second chorus to an 

acoustic halo. John Miller describes Sandström's addition as a "timeless, atmospheric, dream-like 

sound-scape of poignantly dissonant polyphonic strands." 

About The Artists 
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BILL HAYES, PERCUSSION, has toured the world with Barbra 

Streisand, Liza Minnelli, Frank Sinatra, and Audra MacDonald, 

performing everywhere from the Paris Opera to the Hollywood 

Bowl to Rio, across Europe, the Americas, Asia and Australia.   He 

has worked with Chita Rivera, Kenny Rogers, Aretha Franklin, 

Steven Van Zandt, Ray Charles, Marvin Hamlisch, Sammy Davis Jr., 

Michel Legrand, Art Garfunkel and many others. 

Bill currently plays for the Broadway show A Bronx Tale, and has 

played for over 60 others, and appeared on 17 Broadway cast 

albums including Jersey Boys and The Drowsy Chaperone.  He also 

worked on the NBC productions of The Sound of Music Live and Peter Pan Live. 

He has recorded 4 albums with Streisand, 6 with Liza Minnelli, and others with Sinatra, Rufus 

Wainwright, Neil Sedaka, Brian Stokes Mitchel, Harolyn Blackwell, Korn, David Byrne; and 

dozens of other Jazz, pop, rock classical and chamber music recordings.  He has performed on 

TV shows on 4 continents, and has been heard on many film scores 

Bill is the timpanist with the Knickerbocker Chamber Orchestra, and has played with the 

American Symphony, the Brooklyn Philharmonic, Orchestra of St Luke’s, the Monte Carlo 

Opera Orchestra and the Tokyo City Symphony, and has played chamber music at many 

festivals in the US and Europe.   

Bill enjoys his  “French Connection,” and was Music Coordinator for  Charles Aznavour Live On 

Broadway, and for Michel Legrand’s only Broadway show, Amour.  He has toured France, the 

US and Canada with Aznavour, opened the Paris Las Vegas with Legrand, Aznavour, and Line 

Renaud, and is part of the New York-based French Jazz band Bordeaux Blues, with his wife, 

actress Jackie Sanders. 

 
     

 

 
 

 

 

 

 
 

 

 

 

 

These performances are made possible in part with public funds from the Fund for Creative Communities, supported by 

New York State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legislature and 

administered by Lower Manhattan Cultural Council; and from the Manhattan Community Arts Fund, supported by the 

New York City Department of Cultural Affairs in partnership with the City Council and administered by Lower Manhattan 

Cultural Council. 
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ELAINE CHRISTY, HARPIST, is winner of the American Harp Society 

National Harp Competition and has  performed at Carnegie’s Weill 

Hall, the Riverside, St. Bartholomew, and Trinity Church concert 

series,  and has appeared with the CBS Orchestra on The Late Show 

With David Letterman. A past member of the Board of Directors of 

the World Harp Congress and the American Harp Society, Ms. Christy 

has also served as a national competition judge. 

Elaine Christy holds a doctorate degree from the Manhattan School 

of Music, and has been Professor of Harp at Kansas State University. 

She is currently Harp Instructor at Princeton University. Her latest CD 

entitled “Love Dreams” was recorded in the Princeton University Chapel and is available at 

www.elainechristy.com. 

 
     

 

ISSEI HERR, CELLIST, is committed to a diverse array of music both 

old and new, with a repertoire that ranges from the music of Bach, 

Beethoven, Brahms, and Babbitt to works by Schubert, Schumann, 

Schoenberg, and Stravinsky. Past highlights include concerts in 

Mexico and New York with violinist Rolf Schulte featuring the music 

of Milton Babbitt, recital programs centered on the works of Robert 

Schumann, and a recording of the complete cello suites of Johann 

Sebastian Bach. 

An advocate for the music of our time, Issei has worked closely with 

composers such as Mario Davidovsky and Kaija Saariaho, and has 

premiered works by Eric Nathan, Roberto Sierra, and Kenji Sakai, among others. In 2016, he 

performed the New York premiere of Dmitri Yanov-Yanovsky’s Hearing Solution with Joel 

Sachs and the New Juilliard Ensemble. He has performed as a member of the Orchestra of the 

League of Composers, AXIOM, and the New Juilliard Ensemble, working with musicians such 

as Thomas Adès, Daniel Barenboim, David Fulmer, Louis Karchin, Fred Lerdahl, Vasco 

Mendonça, Jeffrey Milarsky, Shulamit Ran, Chou Wen-chung, and Du Yun. 

In the summer of 2017, Issei attended the Lucerne Festival Academy, performing as a member 

and principal cellist of the Academy Orchestra under the batons of Heinz Holliger and 

Matthias Pintscher. In 2016, Issei was a fellow at the inaugural Contemporary Performance 

Institute of the Composers Conference at Wellesley College, where he studied and performed 

seminal works by Schoenberg, Webern, Babbitt, Davidovsky, and Wuorinen, among others. He 

has also participated in the London Masterclasses, where he worked with cellist Ralph 

Kirshbaum. 

Born into an artistic family, Issei began musical studies at the age of five. He recently 

completed studies at The Juilliard School, where he was a student of cellist Fred Sherry. 
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Sandström is among the most frequently performed Swedish composers.  He grew up in Stockholm, 

where he studied at the Piteå School of Music, the Royal College of Music. Sandström began his 

musical career as a chorister, and his work list includes a large part of vocal, opera and choral 

music. Es ist ein Ros is his best well-known choral work. 

 

 

Gloria 

Francis Poulenc’s first large-scale choral work, the Stabat Mater, appeared in 1950, and the Gloria 

in 1959, only four years before his death. Both employ the same forces - chorus, soprano solo and 

large orchestra - and both enjoyed immediate acclaim. They have remained firm favorites with 

performers and audiences ever since. 

Poulenc’s very distinctive style relies principally on strong musical contrasts. The harmony moves 

between Stravinskian dissonance and lush, sensuous chord progressions; vigorous counterpoint in 

clipped, angular phrases alternates with lyrical melodic writing; dynamics frequently range from a 

hushed piano to an emphatic forte within the space of a bar or two. Poulenc skillfully uses this 

colorful musical palette to express a wide range of emotions, from lyrical serenity to unashamed 

glee. 

The Gloria was commissioned by the Koussevitsky Foundation of America. The words from the Mass 

are set to music of an unmistakable freshness and vivacity. Some critics at the time suggested that 

it bordered on the sacrilegious; Poulenc replied, ‘While writing it I had in mind those Crozzoli 

frescoes with angels sticking out their tongues, and also some solemn-looking Benedictine monks 

that I saw playing football one day. 

The work is divided into six short movements. After a brief introduction, the chorus enters with a 

prominent dotted figure to the word ‘Gloria’, which forms the basis of this movement. The 

animated second movement, ‘Laudamus Te’, reveals Poulenc in playful mood, with the chorus for 

the most part divided into pairs of voices - sopranos and tenors; altos and basses - exchanging a 

series of short, pithy phrases. In the expressive third section, ‘Domine Deus’, the soprano soloist is 

heard for the first time with a typically yearning melody, whilst the chorus is allocated a supporting 

role. We are then abruptly whisked back to the playground for the brief and chirpy ‘Domine Fili 

Unigenite’. The soprano soloist returns for the exquisite ‘Dominus Deus, Agnus Dei’, with soloist 

and chorus sometimes combining and sometimes exchanging lyrical phrases. In the sixth movement 

a short, majestic opening soon gives way to an animated section at the words ‘Qui sedes ad 

dexteram Patris’. Peace and serenity suffuses the radiant closing pages of the work but, 

characteristically, Poulenc cannot resist a last, loud interjection at the first ‘Amen’, where he briefly 

recalls the dotted ‘Gloria’ figure of the very opening, before calm is restored for the final ‘Amen’. 

Poulenc’s sense of humor and love of life shine through all his music, however solemn the text 

might be. One of his friends said of him, ‘There is in him something of the monk and the street 

urchin.’ The Gloria brilliantly expresses these characteristics, with its captivating mixture of 

solemnity and mischievous exuberance. 

John Bawden 
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Light of a Clear Blue Morning 

The final work, and the title of our program, with music and lyrics by the great Dolly Parton, 

especially resonates in these times. Throughout history there have been times of great 

enlightenment when human thought, politics, social movements, religion, art and science have 

made incredible strides for the betterment of humanity and our planet. But there is a counter force 

which interrupts that creative, light-filled motion forward and sends it hurtling backwards into 

darkness. In small and large ways, these two forces play on each other, and seeming huge advances 

can appear to retreat and leave us despairing on all that has been accomplished. We are grappling 

with just this kind of phenomenon now, and it is hard to see the light of day.  

But we must never give up, nor retreat into taciturn acceptance. Hard as it can be, we must strive to 

see the light, to seek out all that is good, beautiful, right, and just in this world, and know that our 

clear blue morning will shine again. 

Notes by Cynthia Powell 
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CYNTHIA POWELL, CONDUCTOR AND ARTISTIC DIRECTOR, celebrates her 

16
th

 season with the Stonewall Chorale.  A graduate of Westminster 

Choir College, she has worked with numerous musical groups in the NY 

metropolitan area and has conducted many major works for chorus and 

orchestra. She has served on the guest faculty at Sarah Lawrence 

College, led the St. George’s Choral Society in NYC, and was a guest 

conductor at the International Choral Festival in Havana, Cuba. She is 

also the Artistic Director and founding conductor of Melodia Women’s 

Choir of NYC and currently serves as Director of Music and Organist at 

West End Collegiate Church in NYC, and Organist/Choirmaster of 

Temple Sinai in Tenafly, NJ. 

Her passion for music and commitment to the choral art is coupled with a desire to generate 

awareness and funds for timely causes, and she has produced recitals, oratorios and concerts 

to benefit Bailey House, a homeless residence for people with AIDS, for the wildlife injured in 

the Exxon-Valdez disaster, Doctors Without Borders, Pastors for Peace Cuba Caravan, and 

Water is Life, Kenya. 

She performed at Lincoln Center and the Whitney Museum with composer Meredith Monk, 

and has toured the U.S. and Europe in various works by Monk, including ATLAS, Celebration 

Service, and Quarry. She prepared the Stonewall Chorale for the Guggenheim Museum’s 

production of Monk’s Ascension Variations, led the Chorale in the choral premieres of Monk’s 

Book of Days with Monk and Ensemble at Merkin Hall, as well as a performance of her Songs 

of Ascension at Brooklyn Academy of Music. She was featured in GO Magazine’s Women at 

the Helm series. Ms. Powell conducted The Stonewall Chorale and members of Melodia 

Women’s Choir in a gala benefit concert for the American Cancer Society at Carnegie Hall, 

with Julie Andrews as the honoree. She is also among a group of NYC conductors who lead the 

New York Choral Consortium’s Big Sing each year. 

 
     

 

CHRISTOPHER CREAGHAN, ORGANIST, has long been active in the 

New York City region as a recitalist, accompanist, and church 

musician. He is Associate Organist for The Riverside Church where 

each week he accompanies the Riverside Choir and collaborates 

with the administration of the music program.  He has performed 

recitals on many of New York’s largest instruments including the 

organs of St. Bartholomew's Church, the Church of St. Mary the 

Virgin, and St. Patrick’s Cathedral, and has performed with such 

groups as The Collegiate Chorale, The New York Virtuoso 

Singers,The Dessoff Choirs, at the Berkshire Choral Festival, and 

with the American Symphony Orchestra at the Bard Music Festival and Carnegie Hall. Mr. 

Creaghan is a graduate of the Manhattan School of Music where he studied with McNeil 

Robinson and whose works he has often performed. An active member of the American Guild 

of Organists for many years, he is a past Dean of the New York City Chapter. 

 
     


